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[MpugHinpoBchKa nepkaBHA akajeMis OylTiBHUIITBA Ta apXITEKTYpH

MOBHA TA CMHUCJIOBA I'PA SIK CIIOCIB KOMYHIKA I
3 IMTUHOIO B OE3II 1JIsI AITEN

Cmamms npuceauena uoamM MOBHOI mMa CMUCI0B0I 2pu AK 3acobam KoMmyHikayii agmopa
3 dimoMmu y noesii 014 dimetl. Y cmammi po3kpumo, ujo nepuia 32a0Ka mepmina «<MoeHa 2pa» Hajie-
arcumo pinocoghy Jloosicy Bimeenwmeriny, saxuii nposoous ananozito npasui mosu ma epu. CyyacHi
pobomu ujodo memu 0ocaioxcenws exaroyarome kuueu Kocmeou T.A., Xaniman O.B., bayesuua @.C.,
Auwenxoesoi O.B., Cenisanogoi O.0. Y cmammi usnaueno, wjo Mo8Ha 2pa —ye HaBMUCHe NOPYUIEHHS
MOBHUX HOPM HA 6CIX PIGHAX MOBU 3 MEMOI0 CMBOPEHHS XYOOICHLO20 eheKmy, 4acmo KOMIYHO20;
WO CMUCTIO8A 2pa —ye NOPYUIEHHS NPOYecy PO3YMIHHA aD0 CMEOPEHHS GUCTIOBNIOBAHHS, 3ACHOBAHE
Ha opmyeanHi MOGHOI 30amMHOCIE OUMUHU, KA 3ACB0HE CKAAOHI ACneKmu mMosu (bazamosHay-
HiCmMb C1i8, 3HAYEHHS (Dpa3eono2izmie, CMPYKMypy Cl08d, 8MIHHA NOSACHIOBAMU CMUCIU 01 cebe
i m.0.), i BUKOPUCMOBYBAHE ABMOPOM MOBU 0N 3AKPINJICHHA Y OUMUHU HPABUILHOSO PO3VMIHHSL
peueli. Y cmammi 6u3HaueHo KIi0406I pucu NOHAMb MOGHOI Ma CMUCTOBO0I 2PU, 4 MAKOJIC BUABLEHO
Kpumepi iXHb020 PO3IMEJICYBAHHA,; OOCNIONCEHO, AK NPAYIOIOMb KOHKPEMHI nputionu ma sAKi munu
ceped HuUx OomiHyioms. B pesynemami aumanizy mamepiany 3’aco8ano, wo y KOMyHikayii aemopa
3 OUMUHOI Ma€e Micye NPUOIUHO OOHAKOBA KIbKICIb BUNAOKIE CMUCI0B0L Ma MOBHOI epu, 00OHAK
Y KOJCHOMY OKPeMOMY Giputi OOMIHYE wocb 00He. TIpuknadu cmucnosoi epu po3noodiiaiomecsa Ha 08i
epynu. 1) 3 npamum 3anpo6aodiceHHIM CMUCTI8, AKI ABMOp Xoue 3aKpIinumu y c8i00Mocmi uumauda;
2) 3 onucom abcypOHux cumyayiti, AKUx He Modce Oymu, wo BUKIUKAE KOMIUHUL eheKm I NepeKonye

OUMUHY 8 IXHbOM) 360POMHOMY PO3YMIHHI.

Knrouoei cnosa: mosua epa, cmucinosa epa, KomMyHikayis, noesis 0ns 0imetl, npsme 66e0eHHs

cmicnis, onuc abcypOHuUx cumyayiti, mponu.

IocranoBka mpodaemu. Teopis KomyHikamii
me GopMyeTbes AK HayKa y CydacHId TyMaHITapHIN
nmapaaurMmi 3HaHb. Jleski 3 i CKIIagoBUX BXKE TOCUTH
JIETAIBHO pO3po0iieHi: mpupoaa, QyHKIT Ta 3aKOHH
CHIJIKyBaHHS; CKJIaJ0BI KOMYHIKaTHBHOTO aKTa, MiX-
KyJIbTYpHAa KOMYHIKallis, KOMYHIKaTHBHI HeBJadi.
a1 ckanoBi me GOpMYOTh MOJIE CBOTO OXOIIICHHS,
e MOTPeOyIOTh MOsICHEHHS Ta aeranizamii. Jlo Hux
HaJIe)KaTh TEMH: CUTyaTUBHUH KOHTEKCT CIIIKYyBaHHS,
MOBHA Ta KOMYHIKaTHBHAa KOMIIETEHIIisl PO3MOBIIS-
IOUHX, TCKCT SK OJWHUI KOMYHIKAIlii, TOHAIBbHICTh
Ta arMocdepa cIilKyBaHHs. Jlo WX TeM MPUMHUKAE
TaKoX TeMa Hamiol crarti —«MOBHa Ta CMHCIOBA
rpa sK CIoci0 KOMyHIKaIii 3 JUTHHOI B TOe3ii s
nitei». MoBHa rpa BKe TaBHO € TIPEIMETOM JIHTBiC-
TUYHHUX JOCTIDKEHb: Y JHTBICTHIN, IO PO3TISAIAcE
XyAOKHI (DYHKIIT MOBHHX OJMHUIIb; Y PUTOPHULI, IO
BHUBYAE MOBHI 3acO0M BHPa3HOCTi; Y TICHXOJIHTBic-
THIII, IO JOCTIHKYE MOBHY TBOPUYICTh, IIPOTE MOBHA
rpa paHimie He po3mmiganacs sSK 3acid KoMyHikarlii
aBTopa BipmiB Ta auTHHU. CMHUCIIOBa Ipa, sika Bpa-
XOBYE CEHCH JiTei, B3araii He Oyyia mpeaMeToM crie-
iaJIbHOTO AOCHTiKEHHs. B 1inoMy, BIKOBy KOMYHi-
Kallil0 MaJio JOCHIKCHO, OKPIM TEMHU MOJIOIIKHOTO
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CleHTy. Y Hamlii TeMi 3iMIUINCS KijbKa MiATeM, SIKi
TPaAUIIHHO HAJIEKATh OfIpa3y /0 KUIBKOX HAayKOBUX
HalpsIMKiB, BUBUYEHHS SIKUX MOXKE IPOSCHUTH MEXI
JIHTBICTHYHUX ITUCITUIUTIH: TBOPYHMM acIeKT MOBH,
OUTS9a MOBHA Ta KOMYHIKaTHBHa KOMIIETCHTHICTB,
1oe3ist sIK AUCKYPC TaKoro criyikyBaHHs. OfHAK Mpo-
BIJTHOIO cepel IIMX TEM € BCE K TAKH TeMa MOBHOI IpH
3 ypaxyBaHHSIM aKTYJIBHUX JJIS JITEH 0COOMMBOCTEH
OCBOEHHS MOBHOi cuctemMu Ta cMmuciiB. Llg Tema,
HIBUJILIE, 3HAXOAUTHCSA HA CTUKY BIKOBOI JIIHI BICTHKH,
JIHTBOKPEaTUBHOCTI Ta XyA0KHBOI KOMYHikalii, abo
MIMpIIEe —Ha MEPEeTHHI HMCHXOJIHTBICTHKH Ta TEOpii
KOMYHIKalrlii.

AHami3 ocTaHHiX gocaiTKeHb 1 myOuikamiii.
BBaxaeTbcsl, mo mepmia 3raika TepMiHa «MOBHA
rpa» Hanexuth ¢inocody Jlronasiry Bitrenmreiny,
SKUH CTBEPIKyBaB, IO CJIOBO Ma€ 3HAYCHHS JIMIIE
B pe3ylbTaTi «IpaBWI» TPH, B SIKy rpatoTh. Hanpu-
KJal, 3aJeXHO BiJ KOHTEKCTYy, BHUCIIB «Bomu!»
MOKe OyTH HaKa3oM, BiJIITOBIIIIO Ha 3amuTaHHSI abo
iHmoo (opmoro kKomyHikamii [7]. BitreHmredH He
BiJTOKPEMIIFOE MOBY BiJl PEaNbHOCTI HETPOHUKHOIO
cTinoto. Bin roBopuTh po popMu MOBH, 110 CKJIaaa-
IOTHCS 3 MOBH Ta JIii1, B 1K1 BOHA BIUIeTeHA. BiH Ha3uBae
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Jlirepatypa 3apy0iskHux Kpaiu

TOBOPIHHS MOBOIO ‘‘UaCTUHOIO JKUTTS, KA HaJae MOB1
11 cenc”. Konuenmig Bitrenmreiina 3acHoBaHa Ha
aHaJorii MpaBWJI MOBHU Ta T'PH, 3 YOTO BUILIMBAE, IO
BUCJIOBJICHHSI YOTOCh MOBOIO aHAJIOTiYHE JO BHKO-
HaHHS Xo#y B Tpi. TakuM YHHOM, MOHSTTS MOBHOI
rpu JI. BitrenmreitHa Onm3bKke 10 JIIHTBICTHYHOTO
MOHATTSL 0araTo3Ha4YHOCTI CJIOBa B 3aJIS)KHOCTI BiJ
KOHTEKCTY.

CyudacHi poOOTH 1010 TEMH HAIIIOTO JIOCIIIHKEHHS
prirouarorh KHUrd Kocmemu T.A., Xamiman O.B.
[3], baneBuua ®.C. [1], Amenxooi O.B. [6],
CemniBanoBoi O.0. Y po6ori T.A. Kocmenmi Ta
O.B. XanimaH, mpucBs4eHid Teopii MOBHOI I'pu Ta
MPaKTHYHOMY JOCHIDKEHHIO TpaMaTHYHHX irpeM,
chopMysIbOBaHI OCHOBHI IIOHATTS JaHOI TEMHU:
JHTBOKPEATUBHICTh, MOBHA Tpa, MOBHA I'pa YV AWTS-
YoMy MOBJIEHHI, TUTTH Ta (DYHKII{ MOBHOI TpH, irpema,
rpamMatiyHa irpema. 30KpeMa HOBiIOMIISETHCS, IO
JHTBOKPEATUBHICTD — L€ 34aTHICTh MOBHUX OJMHUIIb
MOPO/IKYBATH Ta aKTyasli3yBaTh HOBI iHTepIpeTaTUBHI
MOYKJIMBOCTI, 3JaTHICTh MTOPOKYBATH HOBI 1/1€1 uepe3
BIIXWJICHHS Bl TPAAMIIIHHIX CXEM MOBHOI CHCTEMH
[3, c. 11]. ¥V miif poboTi 3ragyeTscsi MOBHA Tpa
y AWTAYIA MOBI, ane BOHA HE AOCHIHKYEThCS Hpak-
TuuHO. [loBimOMIIAETBCA, IO MPUHOMU CTBOPEHHS
irop — 1e minecrnpsMoOBaHe MOPYLISHHS MOBHUX HOPM
3 METOI0 BIUIMBY Ha €MOIINHHY Ta IHTENeKTyaJIbHY
cepu agpecara [3, c. 115].

Y poborax @.C. banesnua Ta O.B. SmenkoBoi
OMMCaHO TEPMIiHOJIOTYHUI anapaT Teopii KOMyHiKalii,
aBTOPM MIAXOASATh OJNM3BKO IO TEMH HAIIOrO
TOCIIKEHHS, 0COOIMBO B TAKUX TEMaXx, sIK MOBHA Ta
KOMYHIKaTHBHa KOMIIETEHIIiST PO3MOBIIIOYHNX, TEKCT
SK OJUHHIIA KOMYHIKallii, TOHaJhHICTH 1 atMocepa
CITJIKYBaHHS, HEYCHIIIHA MOBHA KOMYHIKaIlisl, IIPOTE
BOHM HE CTaBIATH 38 METY MPAKTUYHO PO3IISHYTH
MPUKOPIOHHI TEMH.

Jlesiki aBTOpHM TICUXOJIHTBICTUYHHUX JOCIIKCHD
BBa)XAIOTh, 110 TEPETBOPEHHS CMUCIIB Ha CJIOBa
3MIIACHIOETBCS Y MaJ€HbKUX AITeH CIOYaTKy B €ro-
LHEHTPUIHOMY MOBJICHHI, KOJIM BOHH, TParoyH, po3-
MOBJISIFOTH caMi 3 c000I0, 1 TIOTIM Y BHYTPIITHEOMY
MOBJIIEHHI — CTUCHYTOMY, JerpaMaTHKalli30BaHOMY
MOBIICHHI, [0 CKJIaJa€ThCcsl 3 KIOYOBUX CIIB,
MpeauKariB, Habopy peMm. JIuTHHA MOXE BiTdyBaTH
TPYAHOIII y PO3yMiHHI BHCIIOBIIOBaHb, SfKi BKIIIO-
4aroTh: 1) 3ByKH, CKIanHi jis BUMoBH ([/p], [wuy]);
2) nepeHoCHi 3HaueHHsl; 3) MacuBHI KOHCTPYKIIi, Je
MOPYLIEHO MPHUPOJHY JIOTiKYy; 4) pi3HE PO3yMiHHS
MOBHOI CHTyarlii. YBary miTeil 4acTo NMPHUBEPTAIOTH
3BYKOHACIITyBaIbHIi (K6a-k6a) 1 3ByKOIOIOHI CI0Ba
(6yx, uux), OCKIIBKM BOHU KOPOTKi, 3aCHOBaHi Ha
MOBTOP1 CKJIAJIB 1 OUTbIIE, HIXK TOBHO3HAYHI CJIOBA,

MOB'SI3aHI 3 MOYYTTSIMH, Ha SIKI CHHPAETHCS MUC-
neHHs. iTh MOXYTh «IIPOTECTyBaTW» IIPOTH METa-
¢op 1 mo-cBoeMy TpakTyBath (Hpa3eoyoTi3MH UH
CTPYKTYpY CJIOBa.

B. Bacuibuenko |2 ] BUiIsI€ KijbKa IPUHOMIB MOB-
HOI TpU Y Mac-MeIilfHUX TeKcTax: 1) BUKOpUCTaHHS
eneMeHTiB iHmUX MoB (“VIP-nin: 3MI nokaszanu
enimHe MAaiHo 201081020 céawenuxa Xapxieuwunu”);
2) Benmmkoi mitepu: “losopumu Mosow [ionocmi,
a He mosorw okynauma!”’; 3) cnenudiyHHX 3aco-
0iB, mpuTaMaHHUX [HTepHeT-KOMYyHiKalii: BUKOpHC-
TaHHS EMOTHKOHIB (‘‘CMaiJIMKiB”, PI3HOIUIAHOBHX
mikrorpam); 4) MaTeMaTHYHUX CHUMBONIB: “‘Vcnix =
Opimyue Hegicnacmeo. Kpumuxa 3 nponosuyicio”;
5) mudp sk cmoBorBOpumMX 3aco0iB: “‘Illokin-2.
Iumanus oo FOpis Jlyyenxa”; 6) “TpadiqHOro 3aMOB-
uyyBaHHs": “Bce 6yoe BPII — Bawii pepopmi I1...!”.
; 7) xamaMOypHOTO 30MMKEHHST OJM3bKUX 32 3ByJaH-
HSIM, TIPOTE PI3HMX 3a 3Ha4YeHHSM ciiB: “B3UMKY
VKPAIHY YEKA€ XOJIOJOMOP “; 8) uneHyBaHHs
CJIOBa HA 3HAUYIli YaCTHHH 3a JOMOMOTOI nedica:
“Konoumepcwvra Kopnopayis [lo-ROSHEN-«xa y peti-
muney Candy Industry Top 100 exodums y nepuiy
0saodysimky”’; 9) cTwiizalii MmiJ] IHIIOMOBHE CJIOBO:
“FOwenxo nooapysas dicypuanicmam no 06a npanopu
(Hosuil kpeamughep Cexpemapiamy)”; 10) Buxopu-
CTaHHS Iy)KOK y cioBax: “(V)mosna nonimuxa’.

Hizamytaninos @.M. Ta ['puropam T.B. y crarTi
“MoBHa Tpa B KOMyHiKaruBHOMY mpoctopi 3MI Ta
pexiamu” [4] 3a3HaualOTh, IO B CyYaCHUX AaHIJIO-
MOBHUX TekcTax CMI Ta pekiiaMu MommMpeHnM 3aco-
0OM CTBOpPEHHSI MOBHOI KpH € MeTadopa ¢ KOMIYHUM
e(eKTOM, a TAKOXK HepeOiTbIICHHS.

Ixotic Torrin y crarri “Play and Games in
Fiction and Theory” [10], mocmimKyioun poiib TpH
B XY/IOXXHIX TEKCTaX, BKa3y€e Ha 3B'A30K Ha3B JEAKHX
3 HUX 3 irpamu: «f pa npecmoniey (HBO 2011-2011),
«lonooni icpuy (2012) abo «Ipa Monni» (2018).
ABTOp pO3IVISIAE TOHATTS iMiTawii, 4u MiIMECHUCy,
y «lloeTtuni» ApuctoTens gk cnopinHene rpi. Jofic
lorrin po3misigae Takox (EHOMEH TpU B pOMaHi
I'. Tecce «I'pa B Oicep» SAK CBIIOMO PO3IUTMBUACTHH
OTIHC ITPOBOT CTPYKTYPH: Tpa B Oicep OMHUCYETHCA SIK
BeJIMUYEe3Ha CYKYITHICTh IIHYPIB 3 HAMHCTHHAMH, SIKi
MOXKHA TIepeMillary, o0 BKa3yBaTH TMO3MIIii, Hai-
CllaHi MaiicTpaM I'py B MMCHbMOBOMY JTUCTyBaHHi. Teo-
pETHYHO LeH IHCTPYMEHT 37aTHUM BIATBOPHUTH BECh
IHTEJIeKTyanbHIH 3MicT BeecBiTy.

3 TOUKH 30py aBTOpA CTaTTi, OLIBII BAaia MOAEIH
TpU B cyyacHy emnoxy Oyna 3ampomnoHoBaHa JKakom
Heppina B poboti "CtpykTrypa, 3HaK i rpa" (1967).
Moro Moziens akTyamizye pyxX, HOro OmHC IpH IIMH-
HAW 1 BIIKPUTHHA, a TaKOX JCICHTPOBAHUN 1 HE
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nependavae QikcoBanoro ¢iHamdy; rpa HeBU3HauUEHa
1 XapaKkTepu3yeThCsl JAWHAMI3MOM, MIiHJIMBICTIO Ta
MOCTIMHOK JCIICHTPAIli€l0, OCKUIbKM BlIbHA TIpa
BUTICHSIE KOHIICTIIIIIO TICHTPY, KUK MIr Ou i1 0O0rpyH-
TyBaTH 9 CTa01J1i3yBaTH.

IlikaBolo € mymMKa aBTOopa CTaTTi NPO TIMOWHY
rpy, ii 3B'sI130K 3 puryanoMm. Komoga rpanbHuX KapT
npuinria 31 Cxofy i MOXOOUTh BiJl MICTHYHOTO 3HAa-
MeHHs1 Tapo, ToMy KapTu HecyTh KOCMIiYHI acowiarlii.
VY HapoaHUX IepeKa3ax BBAXKAETbCA, IO I'SATAECAT
IIBI KapTH KOJIOMW TIPEACTABISAIOTh THXKHI POKY, IO
YOTHUPHU MACTi BiJlIIOBialOTh YOTUPHOM TIOPaM POKY
1 0 TPUHAAUATH KapT KOXKHOI MAcCTi BiJ{IIOBiAIOTh
TPUHAALSATH THKHSM KOXKHOTO CE30HY.

Jlxotic Torrin BBakae, IO HAIe SKMTTS IeAaii
OinpIre TeiMi(IKY€eThCS, MO TPOSBIIETECS Y 1CHY-
BaHHI KOMEPIIHHUX cepiayli3oBaHMUX POMaHiB, (ilb-
MiB, TeJlecepialiB Ta BieOirop, a TakoX OaHKIBCHKUX
iHTepdeiiciB. ABTOp CTATTi MOBIIOMIISIE TAKOXK JIEIIO
TPHUBOXKHY 1H(OPMALIiIO PO Te, IIO 3aTATi BiJleorei-
MepH —1ie Mail0yTHE EKOHOMIKH: BOHH MOYYBaIOTHCS
KOM(OPTHO Y CHMYJIBOBAaHHUX CBiTaX, IMMBHUIKO yXBa-
JIIOIOTH PILEHHS, HE 0OATHCS PU3MKY; BOHH IIBUIKO
MOPHHAIOTH 1 MOXKYTh JIETKO CIPABISITHCA 3 KOHKY-
PEHTHHMH, BipTYyalbHUMH CepeJOBUIIaMHU. Tomy
Ba)XJIMBO BHBYATH BUTaJaHi CBITH Ta pEaNbHUI CBIT,
y AKOMY MH >KHBEMO 1 SIKHH MICTUTh HAC AK IFPOBUX
Cy0'eKTiB.

TakuM YUHOM, ITiJT MOBHOIO I'POIO 32 3a3HAYCHUMHU
aBTOpaMH MU PO3yMi€MO HABMHUCHE ITOPYILIEHHS MOB-
HUX HOPM Ha BCIX PIBHSX MOBH 3 METOIO CTBOPEHHSI
XyAOKHBOTO e(eKTy, 4acTo koMiunoro. [1ig cmucio-
BOIO I'POI0 MU PO3YMi€MO ITOPYLIEHHS MPOLECY PO3Y-
MiHHsI 200 CTBOPEHHSI BUCJIOBIIFOBaHHS, 3aCHOBAaHE Ha
(hopMyBaHHI MOBHOI 37]aTHOCTI TUTHHH, KA 3aCBOIOE
CKIIaJHI acreKTH MOBH (0araTo3HAa4YHICTh CJIiB, 3HA-
YeHHS (pa3eoNori3MiB, CTPYKTYpy CJIOBA, BMiHHS
MOSICHIOBATH CMUCIH IJis1 ce0e 1 T./1.) 1 BUKOPUCTOBY-
BaHE aBTOPOM MOBH [UIsl 3aKpIIUICHHS y AUTHHU Ipa-
BUJIBHOTO PO3YMiHHSI.

ITocranoBKa 3aBaaHHA. METOIO CTATTI € JOCIHI-
JOKEHHSI IPUHOMIB CMHCIIOBOT Ta MOBHOI I'pU 3 JUTHU-
HOIO-YHTa4YeM, 3aCHOBAaHHUX Ha BIKOBHX 0COOIMBOCTSIX
3aCBOEHHS TITHbMU MOBH Ta CMUCIIB. Y 3B'S3KY 3 ITUM
y IiH CTATTi MA CTAaBUMO 3aBIaHHS BHIIJICHHS KITFOYO-
BUX O3HAK IOHITH MOBHOI Ta CMUCJIOBOI I'PH, & TAKOX
BUSIBIICHHSI KPUTEPIiB iXHBOTO po3mesxyBaHHs. [1oTim
MU JOCHIKYEMO, SIK TIPAIFOIOTh KOHKPETHI MPUHOMH
Ta SIKi TUIH CepeJl HUX JIOMIHYIOTb.

Buxiaax ocHoBHOro wmarepiaay. Illupoxko
BimoMuii (akT, IO JIOACKKAa MOBa 3a CBOEKO
CYTTIO — IIe TBOpYHil (eHOMEH, SKIIO OpaTu 10
yBaru ii 31aTHICTh BiI0Opa)kaTH JIOACHKE MUCIICHHS
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Ta 3aJIOBOJBHATA MNOTpedy y Tpi, 3aJ0BOJICHHI,
cBoOomi. CBiff sicKpaBui BHpa3 III CTOpPOHA MOBH
3HaXOIUTh Y KOMYHIKaIlil 3 AUTHHOIO, YHsl 31aTHICTh
JI0O TPH 4YacTo Habarato BHINA, HIXK Yy JOPOCIHX
moneil. CrisikyBaHHs 3 AUTHHOO (iKCye moe3ist 1ist
IiTeH, e 0COOIMBOCTI AUTAYOT MOBH Ta MUCICHHS
CTalTh 3ac000M MOBHOI Ta cMucioBoi rpu. Illo x
Take MOBHA Ta cMHcJIoBa Ipa? ki 11 Texniku? ki i3
HUX JIOMIHYIOTH?

Posrnsinemo Bipmr Eneonop ®amxion «AOco-
JIIOTHO HisIKui» [8]:

There was a King and he had three sons;

They were very very different ones.

The First was very fat,

The Second was very tall,

The Third was nothing, absolutely nothing,

The Third was nothing in particular at all.

The King he sent for his One, Two, Three

And bade them go around the world to see what
they could see

The First he said, “Ah!”

The Second he said, “Oh!”

The Third said nothing, absolutely nothing,

He held up his finger to see how the wind did blow.

When they came to China, the first thing they did
spY,

Was the Great Red Dragon with the ruby in his
eye.

The First gave a shout!

The Second gave a squeal!

The Third said nothing, absolutely nothing,

He held up his finger, and the Dragon came to heel.

When they came to Timbuctoo, the first thing they
did see,

Was the Chief of the Cannibals rampaging for his
tea.

The First moaned, “Alack!”

The Second moaned, “Alas!”

The Third said nothing, absolutely nothing,

He held up his finger, and the Cannibal ate grass.

When they came to Corsica, the first thing that
appeared,

Was the most ferocious Bandit with his knives
stuck in his beard.

The First gave a howl!

The Second gave a hoot!

The Third said nothing, absolutely nothing,

He held up his finger, and the Bandit licked his
boot.
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When they came to London Town, the first thing
they saw there,

Was the prettiest girl in England a-binding up her
hair.

The First he turned white!

The Second he turned red!

The Third said nothing, absolutely nothing,

He held up his finger, and, “Of course, I will,” she
said.

The King's three sons journeyed back the way they
came,

And the King asked them how they had done the
honour to his name.

The First gave a sigh!

The Second gave a groan!

The Third said nothing, absolutely nothing,

He held up his finger — and the King gave up his
throne.

YV 11p0My BipIIi BUKOPHUCTOBYIOTHCS TaKi IPUHOMHU
TpH 3 TUTHHOIO, sIK: 1) HacyiAyBaHHs TOOYTOBH Ka3KH
Ta ii KaHOHIB A MOOYIOBH iCTOpIi, IO PO3IMOBina-
€TbCsl (MOTUB TPHOX CHHIB KOpOJIsl, IXHIX TPHOX SIKO-
CTei, X peakiiiii Ha 3aBJaHHs 0aThbka, MOTHB MPOIIO-
HYBaHHsI 3aB/IaHb CHHaM 3 METOI0 BiJJIaTH MPECTON
HaWTiAHINIOMY); 2) CTBOPEHHS 3araJKd sSIK 1HTPHTH,
mo pyxae icropiro (Yomy mpemiii cun y 8cix 8agic-
KUX cumyayisx nioimae naieysb 620py OJisl GU3HA-
yenHs Hanpamky eimpy? lle 3maeTbcs HETOPEUHUM,
Ha mepmuid momisin); 3) BuUOip curyauliii BUIpoOy-
BaHHS TIi/I YaC HABKOJIOCBITHBOI MOJOPOXKI (3ycTpiui
3 KHTAWCHKAM JPAKOHOM, 3 BaTaXKOM KaHiOamiB, 3i
JIOTUM OaHIUTOM, 3 MIPEKPACHOIO JIOHJOHKOIO — TaKi
pi3HI cHUTyamii pO3MIAIAIOThCS SK OMHAKOBO BAXKKi
BunpoOyBaHHs). Meta nux npuioMis: 1) 3akpinuTa
Y CBiJIOMOCTi JUTHHU TOOYIOBY Ka3KH (JliTepaTypHa
rpa), 2) CTUMYIIOBaHHA PO3TaAKH (CMHUCIIOBA Tpa), 3)
CTBEPIKECHHSI CEHCY IIpO Te, L0 J0O0BHA IpuUrona
Taka )X HeOe3lNeuHa, sSK 3yCTpid i3 IPaKoHOM, IONIO-
JKepoM abo OaHIUTOM (CMUCIIOBA T'Pa).

VY mporeci 0OroBOpeHHs BipIia MOXE BHUHUK-
HYTH TillOT€3a PO3raJKd JAWBHOI MOBEIIHKH TOJOB-
HOTO Tepos, SKUi BU3HAYaB HANPsAM BiTpy. Ha mymky
criagae, o aHDIMI — MOPChKa HaIlis, o MOpsSKaM
y IIepiof] KOPUCTYBaHHS BITPHIIAMH NIEPEA IIaBaHHIM
noTpiOHO OyJ0 3HATH HANPSAM BITpY, IO BU3HAUYCHHS
HanpsMy BiTPy — CHMBOJI MOYATKy BEIHKHX 3yCHIIb
3 ynpaBiiHHS kopabiem. lle o3Hadae, 110 rojgoBHUN
Tepoil 3aBXIU TOTOBHM A0 aKTHUBHUX Aiil. 3 1HIIOTO
00Ky, Oe3nTy3uM BHITISAAE, IO JPAKOH, KaHiOal,
OaHIUT Ta JIBYMHA YOMYChH TIOBHICTIO ITiIKOPSIOTHCS
TOJIOBHOMY T€poOI0, SIK TiABKM BiH MiAHIME MNayelb

yropy. Lle Bukimkae mocmimky. Bipur toctymuuit s
PO3YMIHHSI IITEH MOJIOIIIOTO MIKITLHOTO BiKY.

Bipm JI>xona I'oadpi Cetikca (1816—1887) «Crimi
monu 1 cinon» [9], 3acHOBaHMN Ha IHAINCHKIN MpH-
T4, € IHCTPYKII€I0 3 BUBUYEHHS MpeIMeTa BiJ OKpe-
MOTO JI0 3arajnbHOIO: CIIII JIFOAU, SKi HaMararoThCs
3pO3yMITH, XTO Takuil CJIOH, HaMaIylOTh PI3HI Yac-
THHH CJIOHA 1 POOJIATH BHCHOBOK IIPO IIiJIe HA Iij-
CTaBl OKpeMHX O3HaK. BoHU poOmsaTh moHaliMeHIIe
IBi MOMWIKH: 1) HEe BU3HAIOTH MPABO 1HIIOI JIOAUHU
Ha icTuHY; 2) poOiIsITh BUCHOBOK MPO Lijie HA OCHOBI
OKpEMOro:

It was six men of Indostan

To learning much inclined,

Who went to see the Elephant

(Though all of them were blind),

That each by observation

Might satisfy his mind.

The First approached the Elephant,
And happening to fall

Against his broad and sturdy side,
At once began to bawl:

"God bless me! but the Elephant
Is very like a wall!"

The Second, feeling of the tusk,
Cried, "Ho! What have we here?

So very round and smooth and sharp?
To me 'tis mighty clear

This wonder of an Elephant

Is very like a spear!"

The Third approached the animal,
And happening to take

The squirming trunk within his hands,
Thus boldly up and spake:

"I see," quoth he, "the Elephant

Is very like a snake!"

The Fourth reached out an eager hand,
And felt about the knee.

"What most this wondrous beast is like
Is mighty plain," quoth he;

"'Tis clear enough the Elephant

Is very like a tree!"

The Fifth who chanced to touch the ear,
Said: "E'en the blindest man

Can tell what this resembles most;
Deny the fact who can,

This marvel of an Elephant

Is very like a fan!"
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The Sixth no sooner had begun
About the beast to grope,

Than, seizing on the swinging tail
That fell within his scope,

"I see," quoth he, "the Elephant
Is very like a rope!”

And so these men of Indostan
Disputed loud and long,

Each in his own opinion
Exceeding stiff and strong,

Though each was partly in the right
And all were in the wrong!

So oft in theologic wars

The disputants, I ween,

Rail on in utter ignorance
Of what each other mean,
And prate about an Elephant
Not one of them has seen!

Iupoxuii 1 MirHUH OIK CIIOHA HAaramye OIXHOMY
3 IHIIUIIB CTiHY, IHIIOMY 1HIINIIO TaIKUN 1 TOCTpHIA
OuMBeHBb Harajaye CIuC, Jani Xo00T Harajaye HacTyll-
HOMY 1HIIHIIO 3Mil0, KOJIIHO —JIepeBO, ByXO —BIsUIO,
a XBICT —MOTY3Ky. [HTpUrOI0 y pPO3BHUTKY CHOKETY
BHCTYTIA€ TIOIIYK BiIOBiMI HA NMATAHHSM, YA 3HAN-
OyTb iHmidmi ictmHy. B ocramHili crpodi aBrop
MPOBOUTHh AHAJIOTII0 MK IHAIMIAMH, SIKi Hamara-
FOTHCS 3PO3YMITH, XTO TAKUH CJIOH, 1 TEOJIOTaMH, SIKi
MipKytoTh npo bora. Otxe, cMucioBa rpa aBTopa
3 YUTa4eM TOJITae y 3'ICyBaHHI MPaBUIJI PO3YMIHHA,
SIK€ Ma€ MTH Bil OKPEMOTO JI0 3aTajIbHOTO CYIKEHHS,
a TakoXK y HEOOXiMHOCTI MpUIMATH ITyMKH IHIIHX
JONIeH, SIKi MarOTh IPABO HA BIIACHUH IIIJISX PO3yMIiHHS
ictuau. IlomiOHMM 4YMHOM, Ha AYMKY aBTOpa, Mpel-
CTaBHHUKM PI3HMX penirii Oauares Bora mo-cBoemy,
ajie TXHe ysBIEHHS HE € MMOBHUM 0e3 po3ymiHHs bora
IHITUMH PENITiIME. 3pO3YMIJIO, IO IeH BipII MpHU3Ha-
YeHO JIS1 AiTed BIKOM BiJ 9 POKiB, CBIZIOMICTh SIKUX
TOTOBA JI0 32CBOEHHS OMUCAHUX 3aKOHIB Mi3HAHHS.

Bipm [Ilarpika bappiarrona «Y wmene Oys
rinormoram» [12] TakoX € TNPUKIATA MOBHOI Ta
CMUCJIOBOI I'PH 3 UATAYEM:

I had a hippopotamus, I kept him in a shed
And fed him upon vitamins and vegetable bread.
I made him my companion on many cheery walks,
And had his portrait done by a celebrity in chalks.

His charming eccentricities were known on every side.
The creature's popularity was wonderfully wide.
He frolicked with the Rector in a dozen friendly tussles,
Who could not but remark on his hippopotamuscles.
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If he should be affected by depression or the dumps
By hippopotameasles or hippopotamumps

I never knew a particle of peace 'till it was plain
He was hippopotamasticating properly again.

1 had a hippopotamus, I loved him as a friend

But beautiful relationships are bound to have an end.
Time takes, alas! our joys from us and robs us of our
blisses.

My hippopotamus turned out to be a hippopotamissis.

My housekeeper regarded him with jaundice in her
eye.

She did not want a colony of hippopotami.

She borrowed a machine gun from her soldier-
nephew, Percy

And showed my hippopotamus no hippopotamercy.

My house now lacks the glamour that the charming
creature gave.

The garage where I kept him is as silent as a grave.
No longer he displays among the motor-tires and
spanners

His hippopotamastery of hippopotamanners.

No longer now he gambols in the orchard in the
Spring;

No longer do I lead him through the village on a
string;

No longer in the mornings does the neighbourhood
rejoice

To his hippopotamusically-modulated voice.

1 had a hippopotamus, but nothing upon the earth

Is constant in its happiness or lasting in its mirth.

No life that's joyful can be strong enough to smother
My sorrow for what might have been a
hippopotamother.

Y upoMmy Bipmii CMHCIOBOI T'poro € Toil (akr,
o0 Tepol 3aBiB TimomoTama SK JOMAITHIO TBa-
puny. BiH 3aHaATO BENWKWH, 32 HAM Ba)KKO JTOTIIS-
JaTh 3BUYAWHINA JIFOMWHI, TPOTE aBTOp MHIIE IIPO
TiNoNmoTaM TakK caMO HPHPOAHO, SK IMPo cobaky.
Lle#t mpuiioM BXe BHKIMKA€ BHYTPIIIHIO MOCMIIIKY.
VY nepuiit ctpodi K CMUCIIOBA Tpa BUCTYIAE PSIIOK
And had his portrait done by a celebrity in chalks.
Mnerbest mpo rimonoTama, MOPTPET SKOTO HAMAO-
Baja 3HaMeHHTiCTh. ONHAK TMOPTPETH OMAIIHIX
VIIOOJNCHINB, THM OilbIle TiNOMoTaMiB, rocmoaapi
3a3BHYail HE 3aMOBISIIOTH y 3HAMEHUTOCTEH, TOMY
s (paza crae 3ac000M BHPaKECHHS BEJIUKOI JIFOOOBI
TOCo/Iapst 10 BUXOBAHIIS.
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3 npyroi ctpodu MU Ai3HAEMOCS, IO TIOMOTaM
Ha TPOTYIsSIHKaX rpaeTbes (Oepe ydacTh y Oilikax)
3 ipodecopom. Lle Bumsae e cMinIHiIe 3 NOmIsay
3[I0POBOrO [IY31y, aje SIK MPUHOM CMHUCIIOBOI T'pU
(Tak HEe OyBa€) IIIKOM JOPEUHO.

3 napyroi mo ocraHHIO cTpody Y BipmI BHKO-
PHUCTOBYIOTHCSA CJIOBOTBIipHi HEOJIOTI3MHU -
TEJIECKOIIYHI CJI0BA, YHsl (PYHKIIisI — TIOrpaTd B MOB-
HUW EKCIEpPUMEHT 3 JWTHUHOIO: hippopotamuscles
(hippopotamus-+muscles), hippopotameasles
(hippopotamus—+measles), hippopotamumps (hippota
(hippopotamus+masticating), hippopotamissis

(hippopotamus+missis), hippopotamercy
(hippopotamus+mercy), hippopotamother
(hippopotamus+mother). e edekTHime 1
MPUIOM BWIVIAMAE, KOJHM aBTOp Oyaye I Clo-
BOCIIONYYCHHsI ~TakWX CIHiB:  hippopotamastery
(hippopotamus+mastery)  of  hippopotamanners

(hippopotamus+manners),  hippopotamusically(hip
popotamus-+musically)-modulated voice. Jlitrepa m
BUCTYTAE SIK MPOKIIAKA, IO 3'€THYE J[BA CIOBA.

3 Tpethoi cTpodm MH  HI3HAEMOCS, IO
TiOMOTaMU XBOPIIOTh Ha Kip 1 CBHHKY, SK JIIOIU;
3 m'aToi — [0 TOCHOAWHS KBApTHPH MiIO3PIOE
rinonoraMa B PO3MHOXCHHI (3a3BUYail Tak gyMa-
I0Th MPO Kilmok abo co0ak) i 1[0 BOHA IpOrHaa
rirmomoramMa IrparrkoBOIO PYIITHHIICIO XJIOIMYHKA
(me Texxk BUDIAAAaE OE3MIy3I0 3 MOTJISAY 30POBOTO
TIy3/1y); Y IIOCTiM cTpodi repoil cymye depes Te,
1o Oifibllie He MOKe TOOaYNTH MaliCTEPHOCTI MaHep
rimomoramMa, IO BUIIAJAE 3 1M03a IIWH B Tapaxi.
Croma ctpoda BCst MICTHTh CMUCIIOBY I'py: OereMoT
paHilre mycTyBaB y caly, TOCIofap BOAMB HOTO Ha
MOTY31i, 0ereMoT BHIaBaB My3W4HI 3ByKH. 3Ha-
I04M, O[O0 0arato 3 ONUCAHOTO HE MOXKE ICHYBAaTH,
OUTHHA-YATAa4d CTBEPIKYETHCS B TOMY, IO IIpa-
BUJILHO B I[LOMY CBITi, 1 BHYTPIIIHBO ITOCMiXa€ThCH,
3yCTPIYar0urCh 3 HEMOXKIIUBUM.

Bipm Tomaca JlaB Ilikoka «CBsIIeHUK
1 moBkoBUI» [11] mpucBSYeHUN pPO3PiI3ZHEHHIO
BHYTpIIIHBOI Ta 30BHIIIHBOT MOBH. llepma icHye
JIUIIE JUIS TOTO, XTO TOBOPHUTH, i HIKOMY IHIIIOMY
He aJpecoBaHa; Ipyra Clly>KHTh KOMYHIKaIlii 3 nap-
THEpPOM TI0O MOBJIEHHIO 1 BPaxoBy€ OCOOIHBOCTI
CIIpUAHATTA ciiyxada. [loMmiika y BHKOpHCTaHHI
[UX JBOX BHUJIB MOBH NPHU3BOJAUTH IO JpamaTH4-
HHUX HACHIIIKIB:

Did you hear of the curate who mounted his mare,
And merrily trotted along to the fair?

Of creature more tractable none ever heard:

In the height of her speed she would stop at a word;
But again with a word, when the curate said "Hey,"
She put forth her mettle and gallop'd away.

As near to the gates of the city he rode,
While the sun of September all brilliantly glow'd,
The good priest discover'd, with eyes of desire,
A mulberry tree in a hedge of wild brier;
On boughs long and lofty, in many a green shoot,
Hung, large, black, and glossy, the beautiful fruit.

The curate was hungry and thirsty to boot;
Heshrankfromthethorns, thoughhelongedforthefruit,
With a word he arrested his courser's keen speed,
And he stood up erect on the back of his steed;
On the saddle he stood while the creature stood still,
And he gather'd the fruit till he took his good fill.

"Sure never," he thought, "was a creature so rare,
So docile, so true, as my excellent mare;
Lo, here now I stand," and he gazed all around,
"As safe and as steady as if on the ground;
Yet how had it been, if some traveller this way,
Had, dreaming no mischief, but chanced to cry "Hey'?"

He stood with his head in the mulberry tree,
And he spoke out aloud in his fond revery;
At the sound of the word the good mare made a push,
And down went the priest in the wild-brier bush.
He remember'd too late, on his thorny green bed,
Much that well may be thought cannot wisely be said.

Po3pizHeHHs BHYTPIIIHBOI Ta 30BHIIIHBOI MOBH
JIOCTYIIHE ISl PO3YMIHHS JITEH TO1, KO BHYTPIIITHS
MOBa TIOBHICTIO TIIUIa BCEPEAWHY CBiJOMOCTI,
a 30BHIIUIHS MOBa BXE IOCHTh PO3BHHEHA, LI0O0H
3MOTTH criocTepirary ii 3 6oky. Lle BinOyBaeTscs npu-
6mm3HO 12 pokiB.

Kpim cBo€i ocHOBHOI ijaei, Bipm Moxe OyTh
IIKaBUM JTUTHHI CBOIMH TPOIIAMH, 110 POOJISATEH OIHC
XKUBHUM 1 sickpaBuM. ToOTo, cmmcnoBa rpa HabyBae
XapakTepy BHKOPUCTaHHS XyJIOXKHIX 3aco0iB. BoHm,
X04 1 HE MOPYUIYIOTh HOPMY SBHO, IPOTE MParHyTh
uporo. Y mepuniid ctpodi me mpsMe 3amuTaHHS 10
9yHuTaya, IO aKTUBI3ye HOro ydyacTh y CIIUIKYBaHHI
(Did you hear of the curate whe mounted his mare,
And merrily trotted along to the fair?), BupaxeHHs
BUILIOTO CTYIIEHsI IPUKMETHHKA 3aC00aMU HETaTUBHOL
MOJIAJIBHOCTI Ta MOpiBHsUTLHOTO cryrnens (Of creature
more tratable none ever heard), BAKOPUCTaHHS BUTYKa
JUTSL CTUMYJTIOBaHHS KoHs pymatu (Hey!), BXUBaHHA
(dbpazeororizmy, o ONMUCY€E MBHIKUK Oir KoHS (She
put forth her mettle and gallop'd away). Y npyriit
ctpodi ue emitetu (On boughs long and lofty, in
many a green shoot, Hung, large, black, and glossy,
the beautiful fruit). Y Ttpetiii crpodi us merado-
puane pedeHss (With a word he arrested his courser's
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keen speed). Y uetBeprtiii — 11e 3HOBY emnitetu ("Sure
never," he thought, "was a creature so rare, So docile,
so true, as my excellent mare). Y moctiit crpodi 11e
Metadopa (on his thorny green bed, TOOTO B KOTIOUHX
KyIIax).

BucHoBku. Y pe3ynbTari BUBYCHHS KiJTBKOX TOE-
TUYHHUX TEKCTIB JJIS JITSH MU MWK BUCHOBKY, IO
CMHCJIOBa Tpa — IIe MpsiMa YM KOHBEPCHBHA IMoJava
CMHCIIIB, SIKi aBTOp CTUMYITIOE YHTaua Kpalie 3acBo-
iTH; MO0 MOBHA rpa — Ie MOPYIICHHS MOBHOT HOPMH
Yy MOBHHX OJIMHUIIAX OY/Ib-SKOTO PiBHS 3 METOIO €MO-
IIITHOTO Ta IHTENEKTYaIbHOTO BILIHBY.

VY KkoMyHiKalii aBropa 3 JUTHHOIO Ha Marepiaii
BIpWIiB AJIs JiTEH Mae Miclie MPUOIM3HO OTHAKOBA
KIJIBKICTh BUMAJKIB cMHCIOBOI (18) Ta MOBHOI TpH
(16), omHak y KOKHOMY OKPEMOMY BIpIIi TOMiHYE
mock onHe. [IpuKIaad CMHUCIOBOT TPU PO3MOIINs-
I0TbCS Ha AB1 rpynu: 1) 3 mpsiMUM BIPOBaKEHHIM
CMHCHIB, SKi aBTOp XO4€ 3aKpiIHUTH Yy CBiOMOCTI
ynuraya (4); 2) 3 onmucoM aOCypAHUX CHUTYalliH, fKi
BUKJIMKAIOTh KOMIYHUH €QEKT 1 IePeKOHYIOTh TUTHHY
B IXHROMY 3BOPOTHOMY po3yMiHHI (14). ABTOp 3aKpi-
TUTIOE TaKi 3MICTH 3 JOMOMOTOIO iX MPSIMOTO BIIPOBA-
JOKeHHS: 1) KaHOHHM MOOYIOBM Ka3KH; 2) JOPEUHICTbH
CTBOPCHHSI 3araJIki SIK IHTPHUTH, II0 PyXae iCTOPilo;
3) 3ycTpiy 3 JOpakoHOM, KaHIOaJOM Yd OaHIUTOM
HebOe3neuyHa; 4) ar000BHA MPHUTOAA TaK caMo Hebe3-
MeYHa, SK 1 3yCTpid i3 MOMepeaHiMu MepcoHaKaMu
(Eneonop ®@amxioH «AOGCOIIOTHO HiSIKHID»).

CeHcamy, 10 HAJalOTHCS YUTa4eBi aOCypAHUM
cnocoboMm (14), € nactynHi: 1) migHABIIM Haselb

BrOpy, MOXKHa BTUXOMHPHUTH, TPHPYUUTH JPAaKOHA,
kaHiOana, OaHmUTa, NiBUMHY; 2) HE CIiJi BU3HABATH
MpaBoO 1HINOI JIFOMWHA Ha ICTUHY; 3) CIiI POOUTH
BHCHOBOK TIPO ITiJIe HA OCHOBI OKpeMoro; 4) He CITif
BU3HABAaTH IyMKY IHIIMX Jrofei mpo bora BipHOIO,
SKIO BOHA Bijpi3HsieThes Bix TBoro ([lxxon Toadpi
Cetikc «Cimi TFoau Ta cJI0H» ); 5) MOYKHA 3aBECTH TiIO-
moTamMa SIK JOMAIIHIO TBapuHY; 6) MOYKHA 3aMOBUTH
HaMaJIoBaTH IIOPTPET CBINCHKOI TBAPUHM y 3HAMEHU-
TOTO XYIOXHHKA; 7) TiONOTaM MOXE ITOKBaBHTHUCS
Ha MPOTYJSIHLI 31 3HAHOMUM IMPOECOPOM-CYCiIoM;
8) rinonoramu XBOPIilOTh Ha Kip 1 CBHHKY, SIK JIIOAH;
9) rocnoaMHs KBapTUPH HE XO4ue, 100 Timomoram
npuHic moToMcTBO; 10) BOHa MmporHanga rimomnoraMa
ITPaITKOBOIO pyIIHUIIECI0; 11) Timormoram, BUTIIAmA-
I04H 3 11032 LIMH B Tapaxi, AEMOHCTPY€ MAlCTEPHICTb
CBOIX MaHep; 12) rimomorama BOASTh Ha MOTY3IIi;
13) Geremor BupaBaB my3uuHi 3Byku (Ilarpix Bap-
piHnrToH «Y MeHe OyB rimomnoramy»); 14) He cimin po3-
PI3HATH 30BHINIHIO Ta BHYTpimHIO MoBy (Tomac JlaB
[Tixox «CBSIIEHUK 1 ITOBKOBHIIS).

ITpuknangu MOBHOI I'pu y PO3NIIHYTHX Bipriax
TaKOX TMOMIISAIOTHCS HA JBa TUIH: 1) CIOBOTBIpHI
HeoJorizmu (9); 2) pizHi Buau TpomiB (7): CHHTaKCHY-
HUIA, TpaMaTU4HU, 1Ba BUMAJKH (pPa3eoori3MiB Ta
TPH BUIIAIKH CITITETIB.

e mocmimkxeHHS 3pOOUTH OINBII 3PO3YMIIAMHU
MeXaHi3MHU MOBHOI Ta CMHCJIOBOI TPH B aHIIIHCHKIN
noesii s niTed Ta JO3BONUTH y MalOyTHBOMY
MOPIBHATH X 13 MpuiOMamMH MOBHOi TPH B iHIIIH
HaIlOHAJIBHIN noesii.
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Liapicheva O. L. LANGUAGE AND NOTIONAL GAME AS A WAY OF COMMUNICATING WITH
A CHILD IN POETRY FOR CHILDREN

The article is devoted to types of language and notional games as means of communication of the author with
children in poetry for children. The article reveals that the first mention of the term “language game” belongs to
the philosopher Ludwig Wittgenstein, who made an analogy between the rules of language and game. Modern
works on the topic of the study include books by Kosmeda T A., Khaliman O.V., Batsevych F.S., Yashenkova
0.V, Selivanova O.O. The article defines that language game as a deliberate violation of language norms
at all levels of language in order to create an artistic effect, often comic; that notional game is a violation
of the process of understanding or creating an expression, based on the formation of the childs linguistic
ability, who learns complex aspects of language (the ambiguity of words, the meaning of phraseological
units, the structure of words, the ability to explain meanings for oneself, etc.), and is used by the author
of the language to consolidate the child's correct understanding of things. The article identifies the key features
of the concepts of language and notional game, as well as the criteria for their distinction; it examines how
specific techniques work and which types dominate among them. As a result of the analysis of the material, it
was found that in the author's communication with the child there are approximately the same number of cases
of notional and language game, but in each individual poem one thing dominates. Examples of notional game
are divided into two groups: 1) with the direct introduction of meanings that the author wants to consolidate
in the reader's mind; 2) with the description of absurd situations that cannot exist, which causes a comic effect
and convinces the child of their opposite meaning.

Key words: language game, notional game, communication, poetry for children, direct introduction
of meanings, description of absurd situations, tropes.
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